THE ORCHESTRA
First written Shabbat, March 28, 2015

This afternoon, the Spirit of Yahuweh directed me to listen to my CD of George Frederick Handel’s great Oratorio, Messiah, by the London Philharmonic Orchestra and Choir, Conductor John Alldis. The words of Messiah are from the King James Version of the Tenach and Messianic Writings about the first and second comings of Messiah.
It was afternoon. I had spent the morning studying the book of Jeremiah. So, after lunch, I felt led to just relax and listen to this masterpiece of gorgeous Baroque Music.  After having a college degree in classical and church music, I have come to believe that the music of the Baroque, particularly of Johann Sebastian Bach and George Frederick Handel, to be the most power and beautiful music ever written, besides the fact that the vocal arrangements use pure Scripture.   

The Fugue style of the Baroque period is, to me, the most beautiful of all music styles. It is used so powerfully in the Contralto and tenor duet, “Oh Death, Where is Thy Sting?” in Part II of Messiah. 

But, as I laid down on Shabbat, March 28th, and began to listen to Messiah with the “Overture,” within two bars of its introduction, the Spirit of Yahuweh rose powerfully in my spirit. Immediately He began giving me the revelation that I present to you here in this article. It is a stunning picture of the true end-time remnant as He sees them.
I was the official “Minister of Music” in different churches. I directed choirs, played the piano, and led congregation singing. I was a pianist or organist in many churches. I taught music in schools, and private piano lessons for 25 years. So, directing a choir was a great joy to me. In college, I practiced to direct the famous chorus “Hallelujah,” which is in Part II of Messiah.  
There, lying flat on my back on my bed, intermittent with His teaching, I spontaneously directed the music of Messiah.  Joy rose up so strongly that I directed with great enthusiasm. I cried from the joy that was overwhelming my spirit. As He taught, I wrote down what He said. 
He began teaching me about the unity of the orchestra, and who is invited to participate in any orchestra, especially in a professional Philharmonic Orchestra. 

In order to receive the honor to be invited to perform in a Philharmonic Orchestra, a person must be perfectly blameless in their musical performance.  One person making a blatant mistake during a performance causes the whole orchestra to lose its perfect sound – making it appear amateurish and of poor quality. Its reputation is sullied, and people won’t want to hear it again.

Talk about team work! -- Each musician must play their own part to perfection, but at the same time, be aware of the other parts around him so that he blends in.
The soloist proclaims the prophetic Word in this Baroque Oratorio. In their part they become like a Watchman, lifting up their voice “like a trumpet” to declare Yahuweh’s Word. I love the Bass Recitative “Behold I Tell You a Mystery,” from I Corinthians 15:51-52, about the return of Messiah.  

The orchestra backs the soloists, supporting their melody line with their diverse chording.  The instruments do not play the melody line of the soloist, so as to not usurp the place of the principle speaker’s proclamation--but backing up with tones that surround the song with beauty and order. 
Each musician keeps his eyes focused on two things: 1) his own music, and 2) the Conductor/Director.  They do not look around at others. Unless they are playing a solo part, they blend in.  They all basically wear the same type and color of clothing, so that no one is a peacock that draws attention to himself, or herself.   
The soloist has memorized their own music to perfection, but they still depend on the Director to set the tone and pace.  Everyone is equally submissive to the slightest arm movements and facial expressions of their Conductor, whom they have come to know and respect through many stringent hours of rehearsal. During long hours of rehearsals, the orchestra becomes united/as one (“echad”) with their Conductor, and with each other,--for the Conductor is the one who unifies the whole. 
Duets are the same, whether singers or musicians. Each individual is allowed to do their job that unites with the whole.  
The “Fugue,” which originated in the post-Reformation 16th century, comes from a Latin word for “to chase,” or “to flee.” In the Fugue, the musical phrases chase each other, interlock, and then “flee” to their own corners, so to speak.  I believe the reason why Baroque music was so anointed is because it came out of the Reformation when people were able to read the Bible in their own languages.  For example, Johann Sebastian Bach was a humble man who loved the Scriptures and loved Elohim.  Franz Joseph Hayden was the same, as exemplified in his masterpiece The Creation.  Though Handel was not a spiritual man to begin with, he was empowered by the Spirit to write his music, which he realized much to his humbling in the writing of the famous chorus “Hallelujah,” as part of Messiah.  

The unity of each person doing their assigned part to produce a masterpiece of beauty and order beautiful represents the Bridal remnant of Messiah. Each individual submits and unites under the Master Conductor’s direction to bring peace, order, and beauty that is so extremely rare in the world today.  In our world, most everyone puts off negative or dissonant vibrations, as they seek to get for themselves. Most people’s lives are dissonant sounds that do not blend to bring any order or peace. The planets and stars of the universe transmit musical vibrations. They rotate I perfect order under the Creator’s direction. Only rebellious man refuses to humble himself and allow the Master Conductor/Creator to orchestrate his life.  So to listen to such beauty as Handel’s Messiah is a great lifter of our mind, emotions, sprit, and body. 

Certainly, not all great orchestral music was inspired by Yahuweh. For example, though their music has beauty, both Beethoven and Mozart were suspect of having ties to the Illuminati.  Sometimes great musicians, like Richard Wagner’s, inspired the wrong people--like Adolph Hitler. Wagner was infamous for his anti-Semitism.  But, the music of the Baroque Period reflected the grandeur of Scripture, and the spirit of the Reformation.  

Each member of the orchestra must be totally submissive and at peace with the orchestration of the Conductor/Director, and if not, they are dismissed.  
In an Oratorio, there are different sections for the choir to sing. The choir sings in unity within itself, and with the orchestra. Though there are four to eight varying voice-tones, depending on the size of the choir and its diversity (coloratura soprano, soprano, alto, contralto, tenor, baritone, or bass), no one sings out of tune, no one sings louder than the Conductor directs, no one usurps anyone else’s part, no one tries to show out like a peacock--but all blend together as one beautiful unit with the musicians in the orchestra.
As an example of professionalism, a soprano can stand next to an alto in the choir, singing two different parts. Yet the soprano and alto each know their parts so well that they do not confuse each other.  It is the same with the different divisions of woodwinds. The musicians sit next to each other, but each knows his part so well, he is not distracted or confused by someone next to him playing another part. It is the same with the different divisions of stringed instruments, and brass instruments. With all this diversity, there is unity that brings absolute pure beauty!  

The basic seating arrangement of the instruments

Everyone has worked hard to do their part perfectly. This blend of “blamelessness” before the Conductor produces a masterpiece performance.  The Queen of England was in the audience when Handel’s Messiah was performed. During the Chorus “Hallelujah,” she was so overwhelmed with the power of the music and its awe-inspiring words that she stood up. The audience, noticing that the Queen stood, also stood. To this day, in a performance of Messiah, when the chorus “Hallelujah” is performed, the audience stands up. 

The words of the chorus “Hallelujah” are primarily taken from Revelation 11:15: “The kingdoms of this world have become the kingdoms of our Lord and of His Christ, and He shall reign forever and ever.” (KJV text) 
I sang coloratura soprano – the highest of the high notes. The anointing that is produced by the professional singing of the “chorus,” is so strong that I believe the Presence of Yahuweh comes down upon the musicians, even the secular ones. As I write this, the anointing in my spirit is so strong that I am writing through tears. In man’s puny earth-bound life down here, most people never touch the eternal realm of His Presence. But, when His Word comes together with His brand of music – His Presence comes down. No wonder the Queen stood up! 

Today’s end-time remnant is drawn to His Presence. This remnant lives in His Presence. Their spirit is totally open to the eternal realm – they touch the eternal as a normal part of their life.  Their eyes are on their Master – looking for the return of our Beloved One.   
This end-time forerunning remnant that will usher in the return of Messiah consists of people with diverse gifts--gifts of the Spirit of Yahuweh, given to all who are filled with the Spirit (I Corinthians 12:4-12 and Romans 12:4-10). What binds these gifts together is each one’s mutual love for Yahuweh and Yahushua.  Each one has their eyes focused on the Conductor, but each also knows their own part in the whole scheme of things so well that none usurps or distracts from anyone else. Like in the orchestra, each is totally 100% submissive, dependent, and obedient to the Master Conductor/Director.  His every thought, movement, and gesture is of the utmost importance.  To miss one could mean missing all! This is why the one platform I build on in everything I write and teach is the necessity of personally knowing Him--His nature, ways, thinking, His Word from cover to cover, taught by His Spirit, and His direction for each one personally. Without knowing the nature, ways, and thinking of the Master Conductor, learned through many trials and testing in all those long life-rehearsals, the performance won’t go well!   
If one person in an orchestra or choir decides to go against the direction of the Conductor, their rebellion will throw the whole perfect unity of the music into chaos! There is no self-will allowed in the performance of music, except by the Conductor! Dying to one’s self-will to unify under the direction of the Master Conductor is what life with Yahuweh, Yahushua, and Their set-apart children is all about!  So, in presenting music, there can be zero rebellion, defiance, selfish ambition or selfish agenda. There has to be total unified humility and submission to every note of the music, and to the minutest gesture of the Conductor. Thus is the Bridal remnant.  

If there is rebellion--the rebellious person will not play again with the orchestra or sing with the choir. Do you get the gravity of what is said here?
Our world is fast approaching Revelation 13-14, leading to 16, then finally to 19-20.  Harsh reality is in our face.  Most are unprepared, not realizing how serious the requirements of our Master are, not allowing the Spirit to put us through our rehearsals.  Serious preparation for a blameless stand before Yahushua is required in order to hear Him say: “Well done good and faithful servant … enter into the joy of your Master.”  
[Refer to: “Regarding Those Not Defiled With Women”/February 26, 2015]

Eyes on the Master Conductor: Hebrews 12:1-2, “Looking unto Yahushua, the Author and Finisher of our faith.” 

In an orchestra or choir, no one has a rejection complex if their part ends and another part begins. Doing one’s part well is all that is important. The Word is Yahuweh’s music!  Only the Conductor has the right to interpret it and direct concerning it!  No one in the orchestra or choir has any right to interpret the music the way he thinks it should be played or sung.  That would ruin the unity!  The author of the music is the only one that can change the music! And, in Yahuweh’s mind – it will never be changed. (Isaiah 55:9-11; Psalm 119:89-91; Malachi 3:6) “His Word is forever settled in heaven”) The point here is obvious.  No human being has the right to manipulate the Word of Yahuweh to his own personal interpretation.  There are over 38,000 denominations and organizations all claiming to be Christian. The Messianic community is also terribly fragmented, as is the Jewish religion. The religious bow to whatever teacher sounds good to their intellect, whatever “tickles their ear.” Each one has his own set of beliefs based on what suits his lifestyle. No one like this will be invited to join Yahuweh’s orchestra, choir, or anything else.  Our Conductor demands absolute alignment to His will, to His Word taught by Him alone.  
The soloist is a specialist, a vocal soloist or an instrumental soloist.  Then there is the duet, the aria, and the recitative, sung by a man or woman. These are specially selected individuals who display unusual perfection in their chosen assignments.  So, within the “body,” or orchestra, of Messiah, there are varying parts.  There are those who are especially selected to stand out and take the lead. There are still apostles, prophets/watchmen, evangelists, and pastor-teachers to whom He trusts His sheep.   
The two witnesses of Revelation 11 will act as visible conductors, also, under the authority of the Supreme Conductor. The end-time fore-running remnant of set-apart ones will respond perfectly to the direction of these two, as they play their part blamelessly in the final “performance.”
The Conductor does many things at the same time to direct different sections in their responsibilities to make the whole beautiful. Each person is required to know his movements so well that he responds immediately.   

Here are examples: 1) He uses his right hand, with or without a baton, to keep the pace of the music, the beat, whether it is fast or slow, 2) He uses his left hand for many things – i.e. to indicate when different parts are to come in, or by looking in their direction and raising an eye-brow, nodding the head affirmatively, while pointing to the section with the index finger of the left hand, or uses his left hand to indicate tone – as in softness or loudness, or 3) using both hands to close a phrase of the final measure of the piece.  4) If he wants the volume raised or lowered he shows so by turning his left hand palm-up--raising it up and down towards that choir section or orchestra section. If wants it muted in a certain section, or overall, he turns the palm of his hand downward, while showing “quieter” by the motion of his hand.
Because each section of the orchestra and choir have learned their parts to perfection from much practice over months, weeks, days and hours, each knows what to do, but waits for the Conductor to indicate it nevertheless.

No one does anything unless the Conductor indicates what to do!  To step out before, or behind, the Conductor could lead a whole section to error. To do so would disqualify them from their position – especially during the final rehearsal. 
The Conductor directs with every part of his being – his eyes, neck-nodding, facial expressions, his shoulders, chest, back, and waist, all animated by his arms fling to the right, the left, and out in front of him, his legs and feet also moving to the rhythm. Every part of his body is animated. Many times the director will use his lip movements to motion a message, or sing along with the choir.  At the conclusion of a musical sentence, when there is a split second of silence, or at the conclusion of the whole presentation, both hands come together--thumb and index fingers come together and are raised to indicate final closure.  Talk about “body language!”  
Yahuweh is raising His fingers in the gesture for final closure! There are many performances and assignments from Yahuweh that we prepare for, rehearse for, and carry out during our life.  But, this final one demands that we be blameless in our assigned tasks.    
How well this all fits in to end-time prophecy. When Yahuweh gets ready to end the performance, no one had better continue on their own. We must know how to move under His authority for everything. Only when it is all over can we rest! 

Each musician also must trust that the Conductor will make no movement that is not vitally important to the direction of the orchestra and/or choir. It is a matter of mutual respect and trust between the individual musician and the Conductor.  There must be mutual trust and respect between the Master and ourselves … if He cannot trust us, where does that leave us?
Each individual in the remnant of Elohim must be so attuned to the Master Conductor during all practices, disciplines, test-runs, and all preliminary rehearsals, that they are astute in knowing exactly what to do, so they are not disqualified in the final public performance!  (Philippians 3:10-15)

Yahuweh’s rehearsals have been going on for a long time to build a blameless orchestral unity among His people. His Gideon 300 winnowing down process has also been going on for a long time. The “few” that enter the narrow gate are very FEW! (Matthew 7:13-14)
He has called each one of us to play apart in His final “performance,” before Messiah comes. He has gifted each one to do his part. So, to use American slang, “the ball is in the court” of each individual who is born of His Spirit,  to allow His Spirit to “whip them into perfect blameless shape.”  
The basic idea of the word Philharmonic means to create beauty, unity, and harmony.”  (John 17)

When the final majestic triumphant chord is sounded, and the Conductor and each member of the orchestra rises to take their bow – it often takes the audience a few seconds to recover from the grandeur of the final chord, then the applause breaks out with splendor. We must think about the time when we stand before the throne of Messiah. Will He applaud us?

As a Music Major, all four years of college, 1962-1966, I had to attend a certain number of concerts each semester.  My favorite event was going to hear the Los Angeles Philharmonic, and watch Zubin Mehta conduct. 

Zubin was born in India, and began conducting major symphony orchestras all over the world at age 25. He conducted the Los Angeles Philharmonic Orchestra from 1962 to 1968. He began working with the Israeli Philharmonic in 1961, and in 1981 he was made the Director for life of the Israeli Philharmonic Orchestra.  He did a special performance at Masada, and was given a special medal of honor by the Israeli government. I loved to watch him conduct. Zubin had a head of thick black hair, and in his enthusiastic directing, his hair went flying wildly. Zubin was a very dramatic director – everyone kept his eyes on him. His whole body was involved with his directing, his facial expressions were amazing--he felt the music.  This is the way our Elohim directs those of His children who are totally united to his heart—with His deepest emotions.
Seriously compare your life to a musician who has been called to participate in the greatest final performance of human history, which we are in now. Are you preparing with the Master to play a blameless part in this great end-time masterpiece under His orchestration?  (II Peter 3:11-14)

Let us strive to be blameless before our Master with purity of heart and set-apartness! (Ephesians 1:3-5; I Corinthians 1:6; Philippians 2:13-16a; I Peter 1:2-4; II Peter 3:14)
Written with love, joy, and peace, 

Yedidah

April 24, 2015  
